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A hole arrow after a note, box, bracket, ... means that the
action/sound should be hold/repeated until the end of the
arrow-head.

Within long passages, the given material can be modulated.

Voices

every player has to sing in the finale.

The expression / effect is more important
here then technique

jpeg 13

improvisation in this piece:

- improvisational windows:

try to improvise together with

the other players.

- soundpainting - a signal-oriented language

to control live processes in performances.

- ostinato 1 & 2 - within the time of the given
measures: quotate, improvise, immitate anything
that comes to your mind (freely).

pitched wine glass (with water)

L\

- can be either
way (or both): with voice
or just forming the vowels
as a resonance space.
Decide according to
context.

| - die Liebe ist weil}

whoever has a recording device with them
(smartphone, tablet, ...):

make a recording of any part of one of the
rehearsals of this piece (17-30sec.)
inconspiciously.

These samples are going to be launched

waiting for the
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improvisation in this piece:

- ostinato 1 & 2 - within the time of the given measures:

quotate, improvise, immitate anything that comes to your mind (freely).
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Within long passages, the given material can be modulated.
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