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jpeg 13
improvisation in this piece:
- improvisational windows:
try to improvise together with
the other players.

Voices
every player has to sing in the finale.
d he el The expression / effect is more important
. . conductor triggers the electronic here then technique ! I
conduction / elektronic rﬂ (Taptop on stage) - ostinato 1 & 2 - within the time of the given measures‘ ! (played with wet fingers)
N quotate, improvise, immitate anything that comes to your mind (freely).
- soundpainting - a signal-oriented language
to control live processes in performances.

accidentals: socalisation - can be €ither A ole arrow after a note, bos, bracket, .. means that the pitched wine glass (with water)
Y 0 ot o8 Tﬁ above way (o both): with voice action/sound should be hold/repeated until the end of the I
or just forming the vowels | arrownead. o T
Flute |\ oy Vo & 316725/ 3/ 778 tone — as: [esorance space. Within long passages, the given material can be modulated. |
o Cdd bbb b boeow  content

accidentals: # vacalisation - can be either A Nole arrow after a note, box, bracket, ... means that the Petor Voo CLaue Sctnishmkons . auigo 2011, Kasse

0 ti t 1 # O oaoe e action/sound should be hold/repeated until the end of the

s way (orf both): with veice oo 4 b T
Oboe / Recorder | Hay & 3825183 §—tone—  orjust forming ;ZZ:;’WQ'S Within long passages, the given material can be modulated. % I

o CdP b b b & veon Decide according to pitched wine glass (with water)

context.

accidentals: vacalisatian - can be either A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
0 td ot Tﬁ above way (or both): with voice action/sound should be hold/repeated until the end of the 5 .
inet i -head. ;
Ffes—— /8 /4 3/8+/25/8 374 7/8—teme—  Of just forming the vowels arrow . . < T
Clarinet in B> and E» D 2% resonance space, Within long passages, the given material can be modulated. < i
o Cdd bbb & & beiow Decdo according o (18%0)
contex
accidentals: vocalisation - can be either A hole arrow after a note, box, bracket, ... means that the  multiphonics - The Techniques of Bassoon Playing
ty g o # above way (or both): with voice action/sound should be hold/repeated unti the end of the  Pascal Galls, 2009, Kassel
Bassoon ) or just forming the vowels arrow-head. 7 T
as a resonance space. Within long passages, the given material can be modulated. &1 I
-

t
CdP b b b &« veow Decide according to pitched wine glass (with water)

context.
accidentals: Ahole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)

way (or both): with voice

Py ot o8 Tﬁ above wocallsatlon - can be either - C i nd should be hold/repeated unti the end of the o
Alto Saxoph /s a3/ a5/8 374 778 Fore—  or just forming the vowels |  amowhead: [ ol — f
0 Saxophone. § ey o Within long passages, the given material can be modulated. G 1
pace. 2
o CdP b b b &b veow Decide according to (I6c0)

context.

accidentals: pitched wine glass (with water)

A hole arrow after a note, box, bracket, ... means that the

t o os '@ above vocalisation - can be either 2 vion 7eound should be hold/repeated until the end of the
' 2 way (or both): with voice arow-heat T T
FHey————F 8 4 3/8/25/8 374 7/8 —tone— o
Tenor Saxophone | Hfes or just forming the vowels |\t long passages, the given material can be modulated. Gt I
S FRrrTs 5% as a resonance space. o
N b b below Decide according to (loco)
context.
accidentals: vacalisation - can be either A hole arrow after a note, box, bracket, .. means that the pitched wine glass (with water)
Y 1t s o8 @ above way (or both): with voice action/sound should be hold/repeated until the end of the be
Horn in or just forming the vowels arrow-head. T
orn in Y as a resonance space. Within long passages, the given material can be modulated. t
D] TIB b & b W omon  Decdeaccordngto (10%0)

ontext.
accidentals: A hole arrow after a note, box, bracket, ... means that the

be eith pitcheﬂwine glass (with water)
- itk
td BB e ) vt | action/sound should be hold/repeated until the end of the =

7 I O

Trumpet in B> | Hfgs———H8—H43/8+/25/8374—7/8—tome— o just forming the vowels arrow-head.

2 a resonance space, Within long passages, the given material can be modulated.

D CJdd b b & &b beiow Decide according to (Ioco)

context.

accidentals: A hole arrow after a note, box, bracket, ... means that the

itched wine glass (with water,
# vacalisation - can be either p glass ( )
t i B4 B M oabove Wy (or both: with voice | action/sound should be hold/repeated until the end of the de

ravs

Trombone |F—— 8 174 37/8+/25/86 374 7/8tone—  Of just forming the vowels

as a resonance space.

CdP b b & &« veon Decide according to

arrow-head.
Within long passages, the given material can be modulated.

0N

context.
accidentals: vacalisation - can be either A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
t oo # above way (or both): with voice action/sound should be hold/repeated until the end of the ,
Tub ) or just forming the vowels arrow-head. ya v T
uba as a resonance space. Within long passages, the given material can be modulated. L t
i 5
N Cdd b b b & veon Decide accordng to
. o onal windows: Voices
improvisation in this piece:  MProvisational windows: every player has to sing in the finae
try to improvise together with The expresion  ffect s more mporant (playved with wet fingers)
ion / elek : Jthe other players. I ners then techaue | played with wet fingers |
conduction / elektronic " 1= ostinato 1 & 2 - within the time of the given measures: T T T
quotate, improvise, immitate anything that comes to your mind (freely).
- soundpainting - a signal-oriented language
to control live processes in performances.
instruments water-cymbal (deep crash/china) sounding glass-/ ceramic bowls
A hole arrow after a note, box, bracket, ... Steel drums pitched wine glasses (with water)
r water-chimes Snare g, ™means that the action/sound should be -
. - ] hold/repeated until the end of the head. ! I
Percussion 1 - ] Within long passages, the given material can be modulated. &1 T
< ‘water-tam-tam (middle) - > * (alternative: prepared gongs ©
water-thundersheet twd large wooden boards or sheets being grinded or vibrafon)
on each other. Like two Mega-sandblocks (2m2 ?)
instruments ;i
watered box with small stones glass bowls - Marimba pitched wine glasses (with water)
S T fr £
Percussion 2 u - — I § 6 — i
ter-tam-t: bass drum (mlddle) 'sounding ceramic bowls L2
[\ Warertamtams X migic-nigh A hole arrow after a note, box, bracket, -
middle-deep means that the should be hold/repeated _
until the end of the arrow-head. o
Within long passages, the given material can be modulated.
—_—
accidentals: A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
4 t oo # above action/sound should be hold/repeated until the end of the o
Violin 1 arrow-head. T
iolin & Within long passages, the given material can be modulated. T
© Cddb b b b &b veow
accidentals: A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
f ‘ ﬂT ﬁ ﬁt ﬂ ‘tﬁ above action/sound should be hold/repeated until the end of the =
Violin 2 arrow-head. / T
lolin Within long passages, the given material can be modulated. I
o Cdd b b b & beon
accidentals: A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
T t ﬂT ﬂ fﬁ ﬂ: ﬁ# above action/sound should be hold/repeated until the end of the =
Viol o 1 s arrow-head. e f
lola ton Within long passages, the given material can be modulated. I
(P bbb b & veon
accidentals: A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
- # above action/sound should be hold/repeated until the end of the
Viol I 3] arrow-head. s i T
ioloncello Within long passages, the given material can be modulated. T
Cdd bbb b & veon
accidentals: A hole arrow after a note, box, bracket, ... means that the pitched wine glass (with water)
T t g4 # ﬂ above action/sound should be hold/repeated until the end of the
Doublet ) R v arrow-head. [ e : ]
( Within long passages, the given material can be modulated. G < i

4 {d b b & & beon (1dco)
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| - die Liebe ist weill

whoever has a recording device with them
(smartphone, tablet, ...):

make a recording of any part of one of the
rehearsals of this piece (17-30sec.)
inconspiciously.

These samples are going to be launched
during the piece.

[l

(tacet)
sound-painting

(dynamics = Proposal)
waiting for the
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conducter 0) 1) ZJ) 3)
tuning as a part of the piece. ™ fn do = °
Small improvisations around I I I - 1
the tuning pitches. o o o e H
With more consciousness than mp with air sound
usually.
Recorder e }-0»7 7‘8’0” 77777777777 1 N
T T T T 1
+ + + o 1
P with air sound
Clarinet in Eb
m (3) | . o
7 —r e T Lo IO 1
ya ¥
s
& n n i
mp with air sound
try to be a ghost as surprise
for the Il. movement
= to ;s do L2
T =i T to 1
subtone possibile P with air sound
Il
T e T T+ T 1
i &
+ + + +6p 1
subtone possibile P with air sound
m ™ o
T T T T 1
n n o = i
straight Mute y74 > =3 with air sound
m M °
T - m - j— 1
L —re ey ey +— 1
straight Mute )74 with air sound
m m o [
T T T > 1
+ [ + + 1
straight Mute V24 with air sound
m = o a
T T T T 1
+ +PO + + 1
5 bo
straight Mute pp with air sound
(tacet)
-
= sound-painting .

» (dynamics = Proposal)
waiting for the
conducter  soundpainter = two percussionists;
as an open dialogue

(soundpainting)

=
- |
f (soundpainting)
0.) 1.) 2.) 3.)
m m alto sul tasto ° alto sul tasto (ord)
T T T T 1
+ + e ey 1
con sord. )2 como Flageolette N como Flageolette ?
m ™ alto sul tasto sempre simile (ord.)
] : o T H
— = + o ]
con sord. P como Flageolette "_:
L 1
[l o ¢
T T = T ord: 1
+ +Ce + b 1
<
P () (1:2) Eed
+
° alto sul tasto <
= a b S ord ford)
T T T ma 1
P como Flageolette [==)
vy
™M o 2 =
T T — —o 1
L R— T + — 1
S
V4 (1:5)
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da 5
senza misura A
conducter enters
|| the stage (= end
of soundpainting)

I sample #
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4)) 5.) e (change gradually) no air noise
o With aif NOiSe ® —— =< — = - — o~ e
r’ y]  — T IE —— T
Fl. {1y + + I; o +
) o ing) IE i
pep
(change gradually)
‘Lﬂ - With air NOISE ® — — =~ == - = - == - === =
) — — : — ,
Rec. |Hes + + — o :
o 9 subtone "
ghost sound rp (poss.)
o (change gradually)
Clarinet in Bb with air noise @ - - = - - - - - oo
0
— IF T T
Rl |25 ing) A = = !
= 5 ing ® ¥ ¥

@© @) P pp

- (change gradually)

= With @ir N0ISe @ == === oo

'g-, o) do =

= Asax. | : : If — L
= |75 : : o I ; e :

o

8- P pp

o i noise (change gradually)

© With aif N0iSe @ ===~ -~ ===~~~ — =~
@

) A

[

y A—  — T

o Tsax. | ey t + o) — + 0; +

= 5 ing -
e " »

-
o]

)

£

o ) : : " = : :
@ A [EG== o : = I ! :

o ing
[
[}

-

k]
=2 np < L L IF 2 — L

< Tpt. ,3 < {— + o) It + t”" +
- Harmon Mute

0 without stemp rep

=}

[o}]

= = . . y A , ,

= ) IF

= Ton. |2 t t n9) Il : :
o Harmon Mute
‘5_ without stemp
]

= T T A T T

Y— Tha. + T - " "
=y C > — ing)

[}

)

.

@

(=X

5 )

5] a A
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Ir

@ sample # ! !

3

(8]

o

p=]

Kol y A ) stee\drum?‘ )
IF

= f I : o=

y—

o

c

S \#

) /\  water-tamtam | (soft)

IF — T
8 n I e
o It =

=
Q.
3J

=] 4)

) (alto sul tasto) 3-)

o P ) Yo A secco
@ 7 T T IF T T
N Vin. 1 @ T T — ii . .

= > ing
o

c
+=
3J
@© () (alto sul tasto) ! A secco
[ vin. 2 y i N/ e} T I: T T
o n. Hoy <o—+——+— - IF + +

ing) It
o
alto sul tasto simile /A m secco
T T IE T T
Via. oy T — ii T T
© con sord.
como Flageolette
> to A m secco
rav T T IF T T
Ve, |EE + + o) Il + +
; fa) (alto sul tasto) con sord.
— o alto sul tasto A
rav T T IF T T
> Db. y —— P T - ii . .
I I I N como Flageolette
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